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Satan, Diamanda Galas, The Divine Punishment,
You Must Be Certain of the Devil, Saint of the Pit,
Masque of the Red Death, Plague Mass); appeared
on four compilations (Double-Barrel Prayer, A Dia-
mond in the Mouth of a Corpse, Smack My Crack,
The Last of England); and has written a ﬁlm
soundtrack (Antigone).

Galas’ latest work, Plague Mass, was
written—and continues to be written—about AIDS.
She began it in 1984, and says she will not finish until
the epidemic ends. It was performed and recorded
(under its then-most-recent name, “Masque of the
Red Death”), with a new section, when appeared at
St.John's in last year. The text consists of Galas’ own
words, plus excerpts from the Bible in both English
and Italian, works by French poets Gerard Nerval
and Tristan Corbiere, and an incantation written by
her brother, Dmitri, in Greek.

Plague Mass is not a plea for sympathy, pity or
passive mourning. It is a demand for action which
is rife with pure rage and pure sadness. The Epi-
scopalian administration of St. John’s played it up
as a Mass denouncing those who consider AIDS
divine retribution—namely Catholics (more speci-
fically, Cardinal O’Connor)—and, granted, this is
one of the piece’s implications. However, to view it
only from the religiously political side is to cloud
what is perhaps the Mass’ most visceral point: the
anger of the dead.

Greek tragedy and Middle Eastern mourmng
practices are what inform Galas’ performance and
fuel her musical vision. In those traditions, not only
is the anger of the dead acknowledges and sung
about, but it is used as a method to incite: to get
people to act and to fight. This is the point of Mass.
Galas purposefully contrasts Judeo-Christian text
and ideas with a Shamanistic, ritualistic perfor-
mance style and brutal vocals and music, then app-
lies this—seemingly contradictory—mass of influ-
ence to the tragedy and anger of those involved in
the AIDS crisis. She creates the epidemic itself in
every sound of the Mass. All of Galas’ performances
are beyond entertainment—and far beyond music



as a placating, assuaging medium; they are violent,
urgent, primal and necessary. Mass takes this idea
of “art as war” to its overpowering and brilliant
fulfillment, and will continue to do so.

The tenth section of Mass has a text that reads: “’I
am the scourge/ I am the Holy Fool/ I am the shit
of God/ I am the sign/ I am the plague/ I am the
Antichrist.” Diamanda Galas is all of those things.
Within her art she is man, woman, witch, devil, god,
goddess, angel, savior. The point of Galas’ work is
not to sing about, it is to sing what is. Because of this
ultimate honesty, confronting Galas’ art will remain
one of the most challenging, difficult, and intensely
necessary undertakings for both audience and
critics alike. By confronting Galas and her art, you
are forced to confront yourself as well.
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