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In the’s Black Box

By Justin Evans

Undergraduate theater at Columbia has
had to move on its own steam. Although
Columbia is situated in the theater capital
of North America, Columbia College of-
fers no theater department to aid its aspir-
ing actors and directors. Until last winter
the campus did not have a facility
specifically for undergraduate perfor-
mances. Plays do manage to go up at
Columbia—eight student plays were stag-
ed last spring alone.

Student-written shows such as Colum-
bia Players’ “Three Themes and a Duck,”
Columbia Musical Theatre Society's
“Lightning Park,” the comedy “A Trip to
Malaysia,” and “An Evening of One-

Acts” by Columbia Dramatists have all
appeared on campus within the past year.
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however.
00 V'It's really rewarding to work with undergn:aduate
groups " said Ethan McSweeney (CC '92), a member
of Columbia Players which is currently preparing
Shakespeare’'s “The Tempest” for performance. “We
have the opportunity to work entirely on our own. By
no means do we want what Barnard has, where
everything is totally mandated by the department.”

“We learn what it takes to put up a whole show,”
he said. “There’s no professor to take up the slack.”

McSweeney makes it clear, however, that producing
pro;ects mdependently is extremely difficult.

“Financially, it's a hassle. A few other students and
[ have been putting up $100 to $200 apiece to get
costumes we need,” he said. “You see, you can't get cash
from the University. Event approval around here is
more geared for people doing bake sales.”

But the apparent bureaucracy involved in acquiring
approval for production is not necessarily the result of
artistic alienation; student directors themselves seem
cautious in their approaches.

Sam Turich (CC '92), president of Columbia Cour-
tiers, advocated a more organic approach to produc-
ing plays.

“The thing you've really got to concentrate on is the
pacing and the acting,” he said. “Worrying about how

“the play looks is not going to make it good. My attitude
is that the play itself is the most important thing. I don't
know if a synthesis of artistic gloss and dramatic in-
tegrity can be reached at this stage.”

A scene from a production at
Barnard’s Minor Latham Playhouse



